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William Faulkner is an American novelist who creates a
fictional territory of his own. Out of his creative imagination
he constructs unique images of experiences and makes legends in
a new world. Faulkner not only challenges the reader to take
part in his cosmos* but he gives the reader the opportunity to
understand himself by fully analyzing the struggling characters
of his community.
Faulkner wrote eight novels primarily concerned with
Yoknapatawpha County and its people. The novels are Sartoris.
The Sound and the Fury. Absal om Absalom. As Lay Dyinq. The
Hamlet. The Mansion. The Town and The Unvanquished.
This study of Intruder in the Dust is conducted by means
of a juxtaposition of the novel to three other novels of the
Yoknapatawpha saga: Sartoris. The Sound and the Fury. and Absal om
Absalom. The importance of Sartoris in relation to this study
is that it is the first of the novels whose settings involve
characters and places in Yoknapatawpha County. Secondly* the
novel suggests the themes that are to dominate most of Faulkner's
writings all his life. The novel shows the sterility and
destructiveness of the machine ago following World War I. Sartoris
shows the concern Faulkner felt for the individual man in a
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complex world. It focuses both on the effects of the past on the
present and on the decline of the old South. Still another reason
for Its Importance Is that this book begins the long and Intricate
process of presenting characters that continue, either as themselves
or through their descendants. In Faulkner's later books.
In the beginning of Sartorls the setting, Jefferson,
Mississippi, Is described, but never specifically Identified. The
genealogy of the Sartorls family Is Introduced, their relationships
made clear, the past explained In Its rightful perspective, and
the legend of the Sartorls family begins to take definite form.
Bayard Sartorls, the principal character, returns home from World
War I. After his return the plot Is episodic almost to an extreme.
Bayard spends his time on wild automobile rides. He Is Injured,
and shortly afterward he marries Narcissa Benbow. Through his
reckless driving Bayard becomes responsible for his grandfather's
(Bayard Sartorls II) death. Bayard runs away, and In Dayton, Ohio
he Is killed testing a defective airplane. On the same day his
child Is born. Throughout the novel, the conflict Is between man
and himself. The theme of Sartor 1s is the day-to-day life of
Bayard Sartorls, who has come home from World War I and appears
unable to make a readjustment to ordinary living. On the other hand.
It Is the decline of the Sartorls family and, by extension, of an
entire way of life that the South has maintained and represented.
The story is also concerned with the problems of twentieth-century
man In a world which appears to be changing so rapidly that
Individual roan cannot find his own Identity or security.
Bayard's problem Is his lack of ability to understand why
World War I did not seem to have the seductive glamor of the Civil
War. Throughout the novel, his reminiscences of World War I are
not actual descriptions, because Bayard himself cannot understand
the war. It is Bayard's tragedy that he never achieves a personal
reaffirmation through reorganizing his life, although he tries by
marrying Narcissa Benbow.
Bayard belongs to "a lost generation," and in his case it
is impossible for him to reconcile the Civil War and World War I-
-one so gay and glamorous, and one so cruel and apparently meaningless.
Moreover, Bayard feels he must be the same gay, romantic hero as
his great-grandfather, of whom his Aunt Jenny has told him
throughout his life.
Narcissa Benbow, as well as the protagonist, realizes after
her marriage to Bayard that the Sartoris name represents violence
and reckless living to the male offspring. In defiance of the old
Sartoris legend, Narcissa names her child Benbow Sartoris. Through
this name Narcissa hopes her child can escape the doom to which the
Sartorises fall heir.
Faulkner makes the Sartoris family a symbol of the old South.
He accomplishes this by paralleling the events in the story concerned
with John Sartoris, killed in action in the Civil War, and John
Sartoris III, killed in action in World War I. Bayard II refuses to
accept a new automobile as a means of transportation, for Simon, a
servant, still drives him home every day in the old-time horse
carriage; this was his father's means of travel, and it shall be his
also.
Sartoris is not a war novel. The novel merely illustrates
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the effects of World War I on Bayard Sartoris. World War I was
soon to be presented, in 1930, as a total social and ethical
disaster, with no redeeming features, by the German novelist Erich
Maria Remarque, in A11 Quiet on the Western Front.
Bayard Sartoris is not able to understand the many dimensions
of life. Through the old Colonel and the other dead Sartorises,
Bayard is forced to emulate their accomplishments. Not only are
their artifacts treasured, to keep the old Sartoris past alive, but
the atmosphere and the land contribute to the spiritual presence of
Bayard's forefathers. By means of Bayard's death Faulkner shows
the destruction of the romantically adventurous Sartoris family.
On the one hand, and with the birth of Bayard's son, the reader can
see the continuity and the endurance of a family that was to dominate
Jefferson and Yoknapatawpha for a long time.
The Sound and the Fury and Absa1om Absalom are general 1y
regarded as Faulkner's greatest works. Both novels take into
account the powerful pressure of the family and the community upon
the Compson and Sutpen families and the regional past as a special
heritage lingering on into the present. Both novels involve action
which takes place within the scope of Yoknapatawpha County.
The two novels show the individual man's ordeal. He struggles
with himself, with his fellow man, and with his community. The
Sound and the Fury, following the pattern of the decline of the old
Southern aristocratic family, is Faulkner's highest achievement in
the novel. The novel is divided into four sections; and it begins
with Benjy Compson's, the idiot's. Through his senses, chiefly the
things he sees and those he smells, he experiences a recollection
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in his mind of the past of his decadent family* In Benjy's dialogue
we learn of the death of his grandmother. The reader is also made
aware of the changing of Benjy's name from Haury L. Compson to
Benjamin Compson. In addition to this, the reader learns of Candace
or "Caddy," Benjy's older sister, and her period of sexuality.
Benjy's sensory impression suggests that either Caddy smelled like
trees, or, owing to some promiscuous act, she did not smell like
trees. The memory of Caddy's wedding carries Benjy's memory back
to the first time he sensed that he was losing Caddy-to the first
time Caddy did not smell like trees because she was using perfume.
Also running through each of Benjy's scenes is the image of Benjy
trying to force Caddy into the bathroom where she can wash away
her perfume and her sins* Benjy's section ends with his earliest
memories. Furthermore, Caddy's drawers are muddy because Oilsey,
the Negro cook, did not have time to bathe her. Caddy's future act
of losing her virginity is foreshadowed by the muddy drawers. It
is important to understand that Benjy's level of awareness has no
coherence in terms of time and place. His thoughts come and go,
depending upon the stimulus which affects his mind and memory*
Even though Benjy is taken care of by Luster, a Negro servant, he
still gives much attention to his sister Caddy, who once gave him
motherly love and the kind of tender compassion that his real mother
could not give. Caroline Compson, the mother of the four Compson
children, seem to contribute to the Compson destruction. She does
not give her love to her children; instead, she complains and whines
over Benjy, for she is concerned mostly with herself. The mother
encourages Caddy to see an "eligible" gentleman and, as a result, to
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become rigidly respectable. However, probably the most striking
fact about Caroline Compson is that she prefers Jason to her other
children. Moreover, whenever Mrs. Compson tries to help with Benjy
she only causes him to bellow louder. She seems to be incapable
of understanding his needs« and refuses to offer him any devotion.
The idiot's section seems to be focused upon the need of Benjy to
have his sister Caddy at home again to relate to him and to give
him the love he needs. Benjy's thoughts are inconsistent, and
because he is completely helpless he must look to others around him
for love, affection, and understanding, without giving anything
in return. His presence seems to expose the characteristics, the
virtues and the vices of the other characters around him.
Unlike Benjy Compson, the idiot boy, Quentin Compson repre¬
sents an obsessive love for non-positive values which are injuring
and destroying him. He is inherently brilliant and intelligent.
Quentin's life is one full of chaos, frustration and constant misery.
He is primarily concerned with familial and personal honor. His
obsession with Caddy's virginity seems to be symbolic of his desire
to find something good to believe in.
In his effort to impose some kind of meaning upon the past,
Quentin tries to defeat time by denying what he knows to be the
truth. Throughout his section, Quentin's chief concern is over
Caddy's sins and her loss of virginity. In the beginning of his
section, Quentin remembers his father's comments about time. His
father believed that there are no significant values in life and
that time cures all things. This is the philosophy that Quentin
strives to deny, but is unable to nullify. Quentin cannot accept
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what he feels is Caddy's dreadful sin; neither can he accept his
father's indifference to it, for Jason Richmond Compson felt
virginity to be an "invention" of men and of little concern to
women. Quentin continues to remember his father's idea that all
human experience is absurd, but if this is so, his values are
meaningless, and Quentin cannot live without a system of values.
As Quentin prepares for his suicide, the memories of the past become
more horrible to him. His neurotic mother, his crying idiot-brother
Benjy, his fatalistic father, Jason III, and his sinful sister
Caddy combine to make him kill himself so he will not forget the
horror and grief that time heals, for if Quentin's grief can be
forgotten, then his world is meaningless.
Through early glimpses of Jason Compson IV, the reader learns
that even as a child Jason was not trusted by his brother Quentin
and his sister Caddy. He was always alone, and he delighted in
tormenting other people. He functions as a person who thinks that
he is always right. Jason justifies his actions toward Caddy by
saying that she once cheated him out of the bank position Herbert
Head promised him. He failed to realize that it was only because
of Caddy that he was promised the position in the first place.
Jason refuses to acknowledge any allegiance to any person.
He is the only child who gains the love of his mother. He uses his
mother ruthlessly to gain her power of attorney, and then he proceeds
to cheat her out of large sums of money. During a seventeen-year
period, Caddy has sent more than enough money for the needs of her
daughter, Quentin, but Jason has retained most of the money for
himself. Mrs. Compson's love is rewarded by being cheated out of
her money by Jason.
Jason lives completely in the present. He never gives the
past a thought, and feels no allegiance to his forebears, as did
his brother Q.uentin. Jason, in many ways, completely denies the
past; he functions only in the present. He takes money from his
sister Caddy, who sends money for her daughter's support to her
mother. One night Jason's niece steals money from him and runs
away. When Jason discovers the theft of the money, he almost
loses control of himself. He has been made a fool of by his niece.
The final section of the novel is narrated by the author.
The principal character in this section is Di1sey Gibson, the
Negro cook. Amid all the sound and fury- of the Compsons, Dilsey
is able to bring order and peace. Dilsey does not condemn people
for their past actions. She is the only one left who can understand
the needs of Benjy, and equipped with her understanding and strength,
she survives.
Absalom Absalom is a novel about Thomas Sutpen, who belongs
neither to the people representing the aristocrats nor to those
representing the lowly class, while at the same time he represents
both. Thomas Sutpen, the central character in the novel, came from
low origins and raised himself up to become the external equal of
the Compson family. Sutpen wanted to establish a dynasty, to become
the social as well as economic peer of the aristocrats. Insofar
as he succeeded, he followed the pattern of the Compsons, including
his rise, decline, and fall, but unlike theirs Sutpen's rise, decline,
and fall are all compressed into a single person, Sutpen himself.
Pursued by an overwhelming sense of destiny-one of his own creation.
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not one of cosmic design-Sutpen had one obsessive goal: to establish
a family that would be coequal with the most aristocratic and
respected families of the South. Sutpen, whose father underwent
periods of drunkenness, came from a family of desperately poor
mountain whites. While taking a message to a plantation owner,
Sutpen was ordered around to the back door by a Negro servant, and
as a result of this rebuff he came to understand the value of wealth
and position and individual importance, so he dedicated his life
to becoming a person of that standing. As Thomas Sutpen creates
and maintains his artificial social system, based on wealth and
family, he rejects the Negro, and the horror of miscegnation and
sanctioned arrogance toward the poor whites are all a part of his
caste system.
On the other hand, Sutpen represents one aspect of human
behavior. He does not seem to be without principles of honor.
According to his own understanding, he is a fair man. Sutpen never
understands morality in any real sense. He bases his actions on
rationality and subjective logic. He possesses an invincible
inability to understand his own failings. Like the Sartoris Family,
Sutpen is in conflict with himself. He fails to understand the
reality of things, and tries to force them into a preconceived mold;
hence he is doomed to destruction. Like Bayard Sartoris, Thomas
Sutpen destroys himself.
Intruder in the Dust falls short of showing characters and
places in Yoknapatawpha County. The novel is concerned with black
and white attitudes in the South. Though the plot involves Lucas
Beauchamp, an aging rural Negro who is thought to have shot a white
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man In the back, the reader sees the narration through the eyes
of a young white boy, Charles Hal1ison, who exaggerates the scenes
and situations of the past. Faulkner uses Charles HalHson to
represent the malleable, less rigid attitude of the young, as
opposed to the conservative quality of adult thinking and action
in the South.
Lucas Beauchamp, the Negro who has been charged with killing
a white man, is a strong-minded person with pride in himself, but
his loyalty is not so much to his race as to his family. Although
the action of the novel is centered around Gavin Stevens, the
uncle of Charles Mallison, the novel is primarily Charles Hallison's
book. Young Charles Mallison has to define himself in relation
to Negroes, the law, his nation, his region, and the mores of that
region, including the customs surrounding segregation. Responding
to these challenges brings about the moral maturation of Charles
Mallison, which is, of course, the real content of the novel, not
the exhumation of bodies and the various burials of Vinson Gowrie.
In contrast to Charles Mallison, Gavin Stevens is a cynic
regarding the law. He seems to be an idealistic exponent of change,
while at the same time, he is a realistic cynic regarding the law's
corruption and the inability of the law to bring about change.
Stevens is Faulkner's created character, and he speaks for many of
the beliefs of Faulkner. In his speeches he is sometimes obscuve,
and his speeches are susceptible of a variety of interpretations.
Gavin Stevens' role in the novel seems to be to talk to his
nephew (Charles Mallison) about the problems that are disturbing
him, which seem to be the boy's conflict with his community and his
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objection to what the community seems committed to do. Faulkner
shows us that the nature of the law and justice represent for
Chick a stumbling block as well as an opportunity for him to
understand the rigid beliefs of his community. The principles
of his community are solidified, to be either accepted or rejected
by the adolescent Chick. His uncle Is Instrumental In helping
him fully to define himself.
Besides talking to young Chick, Stevens talks of the Negro.
He uses the term "Sambo," a term that seems to point contempt¬
uously to a racial sterotype. Nonetheless, Stevens does not seem to use
the term to belittle the Negro. He seems to associate Sambo with
Lucas Beauchamp, for example, and he does this after he comes to
believe that Lucas Is Innocent of murder and has come to respect
Lucas' conduct. He seems to praise Sambo for possessing virtues.
Furthermore, he seems to be saying that the Negro (Lucas) at his
lowest Is, nevertheless, a man.
Gavin Stevens seems to be saying, also, that If the Negro's
desired equal status Is to become a reality. It must be accepted
by the community In which he lives. Stevens Impresses upon the
reader that the South must come to realize that the Negro's equal
status Is a natural right, not one Imposed from without, for until
the South accepts It the region will continue to hold on to Its
views In resisting the North.
The next section of this thesis will be the first chapter.
This section will provide an analysis of Sartorls. and It will
stress the theme of the gradual decay and the destruction of the
Sartorls family. Not only Is a lengthy destructive pattern evident
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in the Sartoris family, but the endurance of the Sartoris family
is also dominant. The significance of the past in relation to
Sartoris. as well as character-analysis, is also stressed in this
chapter.
CHAPTER I
SARTORIS; THE MAKING OF A MYTH
Sartoris is the third novel published by William Faulkner.
It is thought to be neither Faulkner's best nor his worst work.
However, it is an extremely important novel for many reasons.
Sartoris is the first of the Faulkner novels whose settings all
involve characters and places in Yoknapatawpha County. Yoknapatawpha
County, a fictitious county often compared to Lafayette County
in Mississippi, is made both real and imaginary by Faulkner.
Secondly, Sartoris suggests themes that are to unfold in most of
Faulkner's writing: the effects of the past on the present, and
the decline of the old South. The fundamental element which runs
through Sartoris is the destruction of the family and the gradual
decay of the values and principles the Sartoris family represents.
The principal characters and the genealogy of the characters
in the novel are: Colonel John Sartoris, the first of the Sartorises
in Yoknapatawpha County; Bayard Sartoris II, son of Colonel John
Sartoris; John Sartoris II, son of Bayard II; Bayard Sartoris III,
the son of John Sartoris II, grandson of Bayard II; John Sartoris
III, the son of John Sartoris II, and twin brother of Bayard Sartoris
III; Narcissa Benbow, wife of Bayard Sartoris III; Virginia Du Pre,
known as Miss Jenny, a younger sister of Colonel John Sartoris, and





The importance of the genealogy of the characters in Sartoris
is important because it helps one to understand the actions of the
protagonist, for the protagonist acts through the past and the
tradition of the Sartoris family.
On the one hand, Faulkner's method of using the past is
clearly exemplified in the beginning of his third novel. Bayard
II, owner of the bank, and Will Falls, an inmate of the county
poor farm, sat reminiscing about the past. Will Falls is a
culture-exponent and an executor of the Sartoris history. Colonel
John Sartoris, long since dead, is, by way of his spirit, in the
room. Young Bayard Sartoris has returned from the war. World War
I, but, strangely, no one has seen him. Besides Bayard and various
servants, the only other member of the Sartoris household is Aunt
Jenny, aunt to Old Bayard and great-aunt and surrogate mother to
young Bayard and his deceased twin brother John.
It was Aunt Jenny who had often told the boys the manner
of Bayard Sartoris' death at the battle of Manassas, and as she
grew older the tale became richer and richer.
Now young Bayard has returned from World War I and finds
himself restless, troubled, and lacking stability and meaning in
his life. The action of the novel not only takes place over a
period of months, but begins with the Civil War and First World
War. The dead colonel Sartoris holds to this time increasingly
with his undying spirit, while young Bayard is within the World
i
Margaret Patricia Ford and Suzanne Kincaid, Who's Who in
Faulkner (Baton Rouge, Louisiana: Louisiana State University Press,
1963), pp. 84-85.
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War I period. Young Bayard has to come to grips with his past
and the past of his forefathers, since their pasts reinforce each
2
other.
The past in relation to young Bayard is to live and to
imitate his great-grandfather. Bayard seems to find the Civil War
glamorous and romantic. By means of Aunt Jenny, the courage and
the gallantry of his great-grandfather are personified. Faulkner
focuses not on the Civil War and the values that were expressed in
the war, but rather upon the epoch of the war and how the war has
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become a legend in the eyes of young Bayard Sartoris.
The restless protagonist cannot reconcile illusion with
reality. Bayard cannot understand the dimensions of the war from
which he has recently returned, and sufficient time has not passed
since his actual experience to make him realize that history and
legend are two totally different things. World War I has not been
over long enough for public sentiment to rise to perpetuate the
glory of the war. For the most part, young Bayard spends his time
on wild automobile rides. Bayard seems to feel that speed and
violence with his automobile may help him both pass time and to
conquer his restlessness. The disillusionment that Bayard feels
is only magnified when he thinks of Miss Jenny's storytelling:
It was she who told them of the manner of
Bayard Sartoris' death prior to the second
battle of Manassas. She had told the story
many times since (at eighty she still told
2
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it, on occasions usually inopportune) and
as she grew older the tale itself grew richer
and richer, taking on a mellow splendor like
wine; until what ha# been harebrained prank
of two heedless and reckless boys wild with
their own youth Had become a gallant and
finally tragical focal point to which the
history of the race had been raised from out
the old miasmic swamps...altering the course
of human events and purging the souls of man....4
With his insatiable search for some reason for living,
Bayard continues to drive his car with great speed. Finally, he
has an accident, this time a serious one which keeps him in bed
for some time. Narcissa Benbow comes over every few days to read
to him, and after some time the two are drawn to one another and,
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disastrously, they marry.
Bayard is depicted in tie novel as arrogant and indifferent.
He is unable to love his wife, Narcissa, or his family heritage.
He is a wanderer who lost part of himself (John) in World War I,
and who seemingly cannot find solace in anything; thus he chooses
to pursue the glorious death of other Sartorises.
He chooses to do acts that emphasize violence. An incident
involving the drunken protagonist's riding a stallion reveals
Narcissa's reaction to his behavior:
All of her instincts were antipathetic toward
him, toward his violence and his brutally obtuse
disregard of all the qualities which composed
her being. His idea was like a trampling of
heavy feet in those cool corridors of hers; in
that grave serenity in which her days accomplished
themselves; at the very syllables of his name
her instincts brought her upstanding and under
arms against him, thus increasing, doubling the
sense of violation by the act of repulsing him
and by the necessity for it. And yet, despite
4
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1929), p. 9.
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her armed sentinels, he still crashed with that
hot violence of his through the bastions and
thundered at the very inmost citadel of her being....5
As this section continues, it becomes obvious to Narcissa
that, try as she may, it will not be possible to restore her peace.
She cannot put Bayard's violence out of her mind.
But Bayard experiences conflict between his inherited view
of any war and his very subjective account of his World War I
experience, and this is indicated by his different accounts of the
war. As with aging, he forgets the actual fighting when he talks
"of a life peopled by young men like fallen angels whose lot is
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doomed immortality and immortal doom."
Although Bayard is, throughout the novel, disturbed by his
own egocentricity, it is partly a result of his heritage and partly
a result of his time; he is profoundly affected by his brother's
death, as he has been by that of his great-grandfather. Bayard
seems to feel regret and responsibility for his brother.
The Sartoris family seems to be doomed throughout each
generation: Colonel John Sartoris, who fought brilliantly and
gallantly in the Civil War; old Bayard, the slowly withering
politician; the restless young Bayard, who tampers with death; and
young Bayard's son, who with a different name will not be able to
7
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It showed on John Sartoris' brow, the dark
shadow of fatality and doom...The railroad
was finished, and that day he ha4 been
elected to the state legislature after a
hard and bitter fight, and doom lay on his
brow, and weariness ....8
Poetically, of old Bayard Faulkner sayss "Yes it was a good
gesture...Fatality; the augury of a man's destiny peeping out at
9
him from the roadside hedge...."
Narcissa Benbow is also aware of the fatality that is hanging
over her weary and ill-fated husband:
She took his face between her palms and
drew it down, but his lips were cold
and upon them she tasted fatality and doom...
and they would lie so, holding to one
another in the darkness and the temporary
abeyance of his despair and the isolation
of that doom he could not escape.... 10
Narcissa realizes, too, that she is carrying young Bayard's
child, who will also be doomed:
...She was cherishing the child under her
own heart with all the aroused constancy
of her nature: It was as though already
she could discern the dark shape of that
doom which she had incurred, standing
besides her chair, waiting and biding its
11me.... 11
Young Bayard cannot find himself in relation to his family
and society. All he knows is that he has to remain a part of a
legend which consists of being strong-minded, forceful, reckless
8








and violent. In many ways he is a sufferer, and is also victimized
because he has to live up to family expectations forced upon him by
his forefathers and his Aunt Jenny, who continues to romanticize
history through her additions made to each story told.
On the one hand, there are two primary frustrations that
serve to being about Bayard's destructive plight: Bayard's image
of his brother and the feeling that he should be punished for his
brother's death, and his inability to execute or carry out the
Sartoris honor. During the course of the novel he seeks death
three times: riding the stallion, driving his automobile, and,
finally and successfully, in an airplane.
In a larger sense, the protagonist's concept of his
Sartorisness does not seem to go beyond his brother John. He is
troubled, and yet he cannot be fully and permanently satisfied.
Throughout the novel we keep in mind that Bayard is painfully
young, and he is consciously thrust against the old people such
as Miss Jenny, old Bayard, Simon, and old Loosh Peabody. These
characters not only affect Bayard by their memories of the past,
but also by their forcing their views upon him.
It is chiefly as a result of young Bayard's reckless driving
that his grandfather is killed. His feeling of guilt, compounded
with his brooding memory of his dead brother, causes him not to go
home. It is with his adventures that Bayard tries to escape himself.
Faulkner seems to make Bayard the struggling protagonist, and
throughout his ordeals we see him constantly compared to four




On the other hand, Bayard refuses to admit to himself and
to his family the fact that he is unable to fulfill the legend of
his ancestors. He remembers constantly that during his war experience
with his brother John he deserted him at the expense of saving
himself. It is only after he comes from the war that he is conscience-
stricken and hence tries to confront and re-embody the old Sartoris
13
legend of violence and reckless living.
Interestingly, after the death of Old Bayard Young Bayard
flees to the woods of his past. He comes to the MacCallum farm,
where he had once lived as a child. For the most part the MacCallum
home seems to be a refuge of warmth and serenity:
There fire crackled and swirled; from time
to time Stuart, nearest to the wood box,
put another log on. The dog at the old
man's feet dreamed, snuffed; soft ashes
swirled on the hearth at its nose and it
sneezed, waking itself, and raised its head
and blinked up at the old man's face, then
dozed again. They sat without words and with
very little movement, their grave, aquiline
faces as though carved by the firelight out of
the shadowy darkness shaped by a single thought
and smoothed and colored by the same hand....14
In contrast to the light of the fire, Bayard, who is thinking
sullenly and sinking into despair, is cold and withdrawn from
everything the fire gives. He appears more alien than ever.
Bayard has to make himself fulfill the Sartoris legend.
12
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because the guilt he feels for his brother acts as a stimulant to
make him violent, while it also forces him to live up to the
expectations and the traditions which have already been set before
him. Adding to the guilt Bayard has are the anguish and force
he injects into himself, which are not inherent in his nature.
Thus the protagonist lives from day to day acting out roles to
which he is not suited, confusing himself and living without
meaning or hope. It is the family myth, which continually comes
between young Bayard and his experience in the war, that helps
to destroy him.
It must be noted that Bayard does not seem to understand tbe
actual tradition of his family. He seems to realize that he is
supposed to take upon himself the weight of the family, but it is
the magnitude of the deeds he must do that helps to bring about his
frustration. On the other hand, it seems ironic that if Bayard's
grandfather, who lived through the Civil War and who watched the
collapse of the homeland (the South), is not living by the Sartoris
tradition, why should young Bayard exert himself to carry out the
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full dimensions of the "Southern tradition"?
The older Bayard does not seem able to help the younger
Bayard. His inability to give any comfort or consolation to the
younger may suggest the gradual decay and the inevitable passing
away of the old man and the principles his generations once represented.
He possibly illustrates, too, a part of the Sartoris family that
is dying.
15
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Invested in Bayard throughout the novel is his alienated
self. He is unable to bring his real self to life after he returns
home from the war. With Bayard, his urge to live struggles against
his desire to die. Demonstrably, his wild automobile rides, his
wretched accidents, and his heavy drinking are indicative of his
will to die; similarly, his marriage to Narcissa Benbow represents
his will to live. The passivity of his heart acts negatively on
his marriage, and the estrangement of himself from his wife dooms
16
that union.
The use of the past as an underlying theme in the novel is
present through the actions of Aunt Jenny. Aunt Jenny's heroic
tales of Colonel Sartoris are made both grandiosely fictitious and
real by her persuasive technique of storytelling. Also, the quiet
and impassive grandfather of young Bayard, who talks of the Civil
War to Will Falls, continues to hold on to the glory of the South.
Furthermore, the desire of Aunt Jenny to name Narcissa's new baby
"John" suggests the hope of repeating the fatal pattern of the
Sartorises' arrogance and destructiveness.
The novel is an expression of what is old and hallowed by
tradition and of a way of life the Sartorises have experienced.
Bayard's motor car, which replaces his grandfather's carriage, is
a symbol of the new age. The young Negro Caspey has brought back
new ideas from the war. "I don't take nothing' fum no white folks
no mo." "War has changed all dat." The new is measured against
the old in the portrait of the two Jefferson physicians: young
TZ
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and modern Dr. Alford, with her polished waiting room, cannot hide
her country breeding, and old Doc Peabody, a doctor in the Confederate
Army, is committed to the old-time, common way of doing things.
With respect to Sartoris. one sees that the principal exponent
of the past is determined to hold on to the tradition of the time.
Young Bayard chooses to live by the legend of the Sartoris dynasty,
rather than by the temper of his own human nature. The ultimate
end of his decision is destruction and, to an even greater degree,
the moral decay of the values and principles with which he identifies.
Bayard chooses death over life.
The novel concludes with the Sartoris name evoking an atmos¬
phere of doom and fatality:
The music went on in the dusk softly;
the dusk was peopled with ghosts of
glamorous and old disastrous things.
And if they were just glamorous enough,
there was sure to be a Sartoris in them,
and then they were sure to be disastrous.
Pawns. But the player, and the game He plays...
He must have a name for His pawns, though.
But perhaps Sartoris is the game itself - a
game outmoded and played with pawns shaped
too late an to an old dead pattern, and
of which the Player Himself is a little wearied.
For there is death in the sound of it, and
a glamorous fatality, like silver pennons along
the road to Roncevaux... .17
17
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CHAPTER II
CHAOS AND UiREST IN THE_ SOUND AND THE FURY
The Sound and the Fury Is generally regarded as Faulkner's
finest achievement In the novel. In the novel the reader becomes
aware of the decline and decay of the Compson family.
The novel can be described as one about ordeals. The Compson
family struggles^ and because the parents of the Compson children
are not able to keep the family together with love and affection,
the family degenerates.
We see each of the Compson children struggle In his environ¬
ment, and we also see that each of the children attempts to understand
his problems and his unresolved tensions. The problems of the
children center around their attempt to resolve their frustration
within themselves, as well as those of their community.
Faulkner carefully presents the memories of the Compson
children, each trapped, to an extent, by Isolation. Moreover, the
author shmws the reader the varying reactions of the Compson children
to their Individual and overlapping pasts.
On the one hand, the disintegration and decay of the Compson
family are owing not to any of the children's vices, but to the fact
that Mr. and Mrs. Compson isolate themselves from their children.
Mrs. Compson Is usually In her room, and Mr. Compson sits alone In
12
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his office. Also seen within the family is the fact that there
are no significant ties and no meaningful communication among its
members. The Compson family seems to be more of a group of related
individuals living together, rather than a real family.
The novel is divided into four sections: Benjy Compson's
section, Quentin Compson's section, Jason Compson's section, and
the author's section.
The first part of the novel is devoted to Benjy Compson.
Benjy Compson's section is a focus of the ideas of the novel in
miniature form. His section reveals to us his sister Caddy playing
with him and with Roskus and T.P., who are Benjy's keepers and the
husband and son of Dilsey Gibson, the Negro cook of the Compson
family. At a scene at a branch we see Caddy fall down and get her
drawers muddy, and symbolically her muddy drawers suggest her later
promiscuity. Her disregard of her own appearance and her willingness
to remove her clothes in front of the Negroes are correlated with
her later acts, which defy accepted social behavior. Secondly,
Quentin is seen as the quiet person who is more concerned with Caddy's
actions than he is with his own. As a child he tries to prevent
Caddy from soiling herself. Part of Jason's character is suggested
also. He is seen playing by himself down the creek. His isolation
foreshadows his later rejection of all family ties and his disregard
of family feelings. Ultimately, when Benjy sees that Caddy has
dirty drawers, he begins to cry. Later in the novel, when Caddy
has actually been promiscuous, Benjy is able to sense it and cries
about it. Basically, then, the later characteristics of the
Compson children are suggested in Benjy's section-Caddy's symbolic
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soiling, Quentin's concern over Caddy's behavior, Jason's rejection
and disregard of the family, and Benjy's ability to sense a change
from the normal.
Benjy's monologue reveals that he is a thirty-three year-old
idiot re-experiencing the past of the Compson family. He is an
extremely sensitive and delicately alert responder to all physical
and emotional stimuli, and that much of the symbolic power of his
section is directly traceable to the emotional logic of his suffering,
including the anguish of the loss of Caddy. Benjy cannot distinguish
between the past and present. He is incapable of logical thinking,
and the reader learns that he remembers sensory impressions and
events without coherence or logical sequence. For example, we learn
of the death of the Compson grandmother through Benjy, for this is
one aspect of the Compson degeneration. We learn of Benjy's desire
to be with Caddy. Caddy is one person who understands her brother,
and she gives him love, as her mother, Caroline Compson, does not.
Faulkner depicts Mrs. Compson as a feminine failure contributing to
the Compson's decay. The children, Caddy, Benjy, Quentin, and Jason
need a mother and her love and affection, but instead Mrs. Compson
possesses only a complaining, whining, eogocentric concern for herself.
Whenever she tries to help with Benjy, she only causes him to moan
louder. She seems incapable of understanding his needs, and simply
refuses to give him any devotion. Thus Benjy turns to Caddy for
the love that Mrs. Compson has not given him.
Benjy's memory of Caddy occurs in connection with her smelling
like trees and his long-past discovery of her using perfume. Benjy
has memories of Caddy's wedding and his loss of his sister. Throughout
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his section he correlates Caddy with the smell of trees, but when
Caddy uses perfume or when she has been sexually promiscuous, Benjy
senses these deviations and reacts to them through sense impressions
by noting that Caddy does not smell like trees.
Therefore Benjy can sense various deviations from the normal
order, and he bellows when order turns to chaos. Significantly,
Benjy's section reveals the fact that his name has been changed from
Maury Compson to Benjamin Compson.
With Caddy Benjy remembers an event (in the past) with Caddy
at a swing. He sees Caddy kissing a boy named Charlie. When he
sees this Benjy bellows, and this is a result of Caddy's change of
behavior. Benjy's mind also recollects an action in the Compson
library when Caddy comes in from a date with someone. It seems that
Caddy is just beginning to experiment with sex, and Benjy senses a
difference in her. Moreover, Caddy avoids Benjy's gaze because she
realizes that he instinctively knows that she is no longer a virgin.
Previously, when Benjy was able to sense some change, Caddy was able
to go to the bathroom and wash off the perfume or go to the kitchen
and scrub off kisses with soap, but now she knows she cannot wash
away her sins and therefore tries to avoid Benjy. He then senses
her sin and begins to cry.
Present also in Benjy's monologue is a glimpse of the Compson
world. For example, Mrs. Compson's brother, Maury L. Bascomb, comes
to the Compson house and takes advantage of the Compsons by borrowing
money from Mrs. Compson, drinking Jason Compson Ill's liquor, and
sending the Compson children on errands.
Although Benjy narrates the events of the Compson past, his
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memories of Caddy cause him to start moaning in the present and
Luster, his keeper, cannot understand his sudden moaning. Consistently,
Benjy's moaning is the result of a memory of Caddy. Throughout
this section we see Mrs. Compson whining and complaining. Her
whining is usually a result of some minor event which she thinks
has happened simply to upset her. With Benjy Mrs. Compson's
selfishness is seen in her concern that Benjy might get sick when
she is going to have company at her house. Her concern seems to
be not so much with Benjy's sickness as it is with the thought that
it would inconvenience her.
Benjy's section ends with his earliest memori«s. He feels
happy, because for him everything is in its ordered place. The
section also closes with Caddy's mud-stained underwear still dirty
because Oilsey Gibson does not have time to bathe her. Caddy's
dirty underpants symbolically suggest her later loss of virginity
and family honor.
The next monologue of the novel is that delivered by Quentin
Compson. His section is narrated within Quentin's mind on the day
he commits suicide at the close of his first year at Harvard
University. He constantly returns to scenes of the past. His mind
roams in memory around the Compson place.
Quentin is concerned with time. The entire section seems
to be interspersed with various comments that his father Jason
Compson III has made about the principles of life. Through Quentin's
narration, the reader sees the character of Jason III. The father
is depicted as cynical and detached. He maintains that a man's
life is essentially useless, and to him there are no significant
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values in life outside those of personal pleasure and acting the
role of a gentleman.
Quentin seems to be midway between sanity and madness. His
world seems to be a "shadowy paradox." He is obsessed with family
tradition and honor. His father has failed him as a father, for
Jason III believes that time cures all things. But Quentin cannot
accept his father's philosophy. Throughout there seems to be a
duel between Quentin's romantic idealism and his father's cynical
truth. Quentin is in love with the concept of virginity, and he
cannot make himself accept the shortcomings of his decadent family.
His mother fails to give him love and affection. Caddy brings
shame on the family name, and his brother Benjy is a helpless idiot.
It is Quentin's father's attitude that helps to destroy
Quentin. Jason III believes that all human experience is absurd,
and hence Caddy's sins and Quentin's grief are both insignificant.
But Quentin has to have standards by which to live.
Constantly, Quentin's thoughts are interrupted by remembrances
of Mr. Compson's statements. He can find no answer for some of
his father's negative comments on life. Mr. Compson seems to feel
that man can experience tragedy only though someone else. Quentin's
plight is his lack of accepting his sister's sexual behavior.
Furthermore, he does not come to realize that the world he lives
in is too corrupt for any type of principles.
Throughout Quentin's early life, it is his most fundamental
desire to protect Caddy. He feels that he has the right to do
whatever he can to regain their lost innocence. For example,
Quentin tells his father that he and Caddy had committed incest.
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It was to Isolate her out of the loud world so
that it would have to flee us of necessity and
then the sound of it would be as though it had
never been...if I could tell you we did it
would have been so and then the others wouldn't
be so and then the world would roar away....1
Quentin's section is occupied with echoes of the past which
seem to make themselves felt with increasing intensity. He does
not seem to be able to escape either his memories of the past or
his involvement in the present.
Quentin'S meeting with a little Italian girl evokes many
memories of his relationship with his sister. Seemingly, all
through these scenes the little girl remains perfectly quiet and
accepts Quentin's gifts. It is primarily the pathetic condition
of the little girl that makes Quentin recall many of his father's
remarks about women. The presence of the dirty little girl recalls
to Quentin his first innocent encounter with a girl, for Caddy had
thought of the incident as dirty. Although Caddy is promiscuous,
it appears that she is also jealous of any girl who is attracted to
Quentin, precisely as he is jealous of any girl who is attracted
to her.
Quentin lives in a world inhabited by himself. Caddy is
the center of his world. The concept of virtue and honor reigns
supreme in his world, and when Caddy's sexual activities increase
Quentin cannot cope with them and the disdain they bring upon the
family name. He fights with himself as he tries to seek peace of
mi nd.
Caddy sees the false values Mrs. Compson represents. Her
.
William Faulkner, The Sound and the Fury (New York:
Vintage Books, Inc., 1946), p. 195.
19
mother is selfish and vain, and is unable to protect and assist
her brother Benjy. Caddy feels the need to reject all that the
Compsons stand for, especially the world of her mother and that
of her father. Even though Caddy loves her father, his cynicism
seems destructive of any type of significant relationship. There¬
fore, in order to reject everything connected with the obsolete
Compson world, Caddy commits acts of sexual promicuity. Caddy is
searching for ways of rejecting and of escaping from this awful
world. Her method is to enter into sexual relationship with
various men, but Quentin's driving impulse is to bring order into
the world and into his life.
It seems that to Quentin time is real and can be measured.
He seems haunted by the existence of time. Time causes him to
remember Caddy's gradual sexual corruption. He remembers when his
sister, at age seven, takes off her dress to play and gets her
under-clothes dirty; he remembers Caddy's meeting with Dalton Ames,
2
her sexual partner; and he recalls her marriage to Herbert Head.
On the other hand, Quentin's section illustrates both the
loss of innocence and virginity on the part of Caddy and the
absence of meaning in life on the part of his father Jason III.
Quentin's obsession with the promiscuity of Caddy, coupled with
the cynicism of his father, leave him nothing to believe in. He
is unable to come to terms with his situation, which is directly
related to his earliest experiences and his lack of peace during
the present time.
Quentin's monologue takes on considerable importance and
_
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it is told from within his mind on the day he commits suicide. He
recollects Caddy at twilight, and he sees her surrounded by the
scent of honeysuckle. The smell of honeysuckle takes on an
obsessive significance for Quentin. It is Caddy's sexuality that
he cannot deal with, but incessantly he wrestles with himself in
an effort to find peace of mind.
Quentin says:
I seemed to be lying neither asleep nor awake
looking down a long corridor of grey halflight
where all stable things had become shadowy
paradoxical all I had done-shadows all I had
felt suffered taking visible form antic and
perverse mocking without relevance inherent
themselves with the denial of the significance
they should have affirmed thinking I was I was
not who was not was not who....3
Quentin appears to be sensitive, intellectual, and rigid
in his behavior. He feels that he must have a purpose in life.
Quentin's monologue reveals again and again the failure of
the Compson family to hold together. This passage, for example,
from the memory of Caddy's wedding suggests a number of themes
that converge in Quentin's final act:
There was no nigger in this street car, and the
hats unbleached as yet flowing past under the
window. Going to Harvard, (the street car, but
also Quentin of a year before) We have sold Benjy's
(the pasture land sold by the Compson's to provide
the money for Quentin's Harvard year) He lay on the
ground under the window, bellowing (Benjy, on the
occasion of Caddy's wedding) We have sold Benjy's
pasture so that Quentin may go to Harvard a
brother to you. Your little brother....4
3
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Furthermore, Quentin's section seems to be the primary focus
of The Sound and the Fury. By means of Quentin the reader is
afforded the chance to see the collapse of the Compson dynasty.
He not only informs the reader of the incidents leading to the
gradual decay and destruction of the Compson family, but reacts
to the Compson's decadence during the process.
It is Quentin who represents the need of morality in The
Sound and the Fury. He seems to have an innate tendency to be
obsessed with morality and chastity. He tries all day long to
forget time. Though he breaks his watch, the watch continues to
tick, time continues as a reality, and he finds that he can neither
escape time nor his ultimate death. Quentin's watch marks a
difference between his attitude toward time and his forefathers'
attitude toward time. His father thought that time cures all things.
Quentin tries desperately to understand the dimensions of time.
Quentin's section seems to progress to three major phases:
his focus upon Caddy's sexual behavior, his changing emphasis from
ethics to his absorption in metaphysical reality, and his private
5
confrontation with sex and chronology. Concerning Quentin's idea
of Caddy's sexuality and the Compson tradition, Faulkner says of
Quentin in his appendix:
Who loved not his sister's body but some
concept of Compson honor precariously and
(he knew well) only temporarily supported by
the minute fragile membrance of her maiden¬
head as a miniature replica of all the whole vast
globy earth may be poised on the nose of a
trained seal....6
5
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Quentin's thought of incest emerges in the second phase
as a means for him to redeem the past:
Who loved not the idea of the incest which he
would not commit, but some presbyterian concept
of its eternal punishment: he, not God, could
by that means cast himself and his sister both
into hell, where he could guard her forever and
keep her forevermore intact amid the eternal fires...<7
Finally, Quentin's third phase is his death-plunge, his
way of losing himself by escaping time:
But who loved death above all, who loved only
death, loved and lived in a deliberate and
almost perverted anticipation of death as a
lover loves and deliberately refrains from
the waiting willing friendly tender incredible
body of his beloved, until he can no longer bear
not the refraining but the restraint and so
flings, hurls himself, relinguishing, drowning....8
Unlike the other Compson children (Benjy, Caddy, Jason),
Quentin is sensitive to an inherited form of honorable behavior.
Although his attention is specifically focused upon Caddy's sexual
behavior, Caddy breaks his concept of the pure and virtuous woman.
It is Quentin's standards that Caddy's behavior cannot obey.
Quentin seems to be pathologically devoted to Caddy, and his suicide
appears to be both a way of escaping time and a protest against
her disgrace.
The third monologue of the novel centers on the character
of Jason Compson. Faulkner lets Jason tell his section by means
of the present condition of the Compson family. Unlike Quentin,






he rebels against a code of honor; thus he finds Quentin's code
of honor and virtue In the past Insignificant. More than anything
else, Jason Is concerned with the present. He makes for himself
a practical means of conduct. Of primary importance to Jason is
9
materialism. Jason's interest is money.
Jason does not care about anyone but himselt. He evaluates
an action as it affects him personally. He has no feeling for
others. Jason never shows any concern over the fact that Caddy
has committed an Immoral act or that she has suffered for her
actions, but, instead, imagines that by committing that act she
has destroyed his chances of getting a position In the bank. Jason
Is heartless. For example, he offers Luster a f1ve«cent ticket to
a minstrel show, and then he deliberately burns the ticket so that
he can see the disappointment upon Luster's face. Jason seems to
have a love of perversity; his dealings with other people show his
utter contempt for all humanity. He never speaks or utters a kind
word to anyone. He treats his mother with the same contempt with
which he treats the Negro servants.
On the other hand, Jason is the only one of the Compson
children who receives his mother's love. Jason does not act as
though he wants his mother' love. He uses his mother to gain her
power of attorney and then proceeds to cheat her out of large sums
of money. Jason steals systematically the money that Caddy Is
sending for the support of her daughter, Quentin. Jason also teases
and tortures Quentin. He Is very cold-hearted. After Mr. Compson's
9
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death, Jason told his mother that he would like to deposit his
monthly wages in her name, but to do so he would need her power
of attorney, that is, the power to sign her name to any legal
document. Mrs. Compson, in her simplicity, thought that Jason was
being very noble in giving her his checks every month. As soon
as he gets the power of attorney, he talks his mother into burning
Caddy's checks, but substitutes a false check in place of the one
that Caddy has sent for her daughter and watches his mother burn
it. He then deposits Caddy's check in the bank and lets his mother
think that it was his wages. He then keeps his own wages and uses
them to keep his mistress in Memphis.
Jason has no feeling for love. His interest in women as
individuals or marriage partners is not important; rather, he uses
10
them to achieve the fortune he wants.
Jason seems to react logically to situations, rather than
emotionally. He helps to make his niece Quentin everything that
he accuses her of being; she offers herself to any man who makes
himself known to her, and she resembles her mother physically.
Her actions show the effect of continued living in a home void of
love. Jason's actions toward Q,uentin force her to fight for her
own survival and welfare. His section ends with his niece's stealing
money from him and running away. Furthermore, his section provides
his own sources for his misery and his need for pity.
I could hear the Great American Gelding
snoring away like a planning mi 11...and
10
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if they just sent him on to Jackson while
he was under the ether, he'd never have
known the difference (Benjy). But that
would have been too simple for a Compson
to think of (the Compsons)..,Wel1, like
I say they never started soon enough with
their cutting and they quit too quick.
I know at least two more that needed something
like that, and one of them not over a mile
away, either...Like I say once a bitch always
a bitch (Caddy and Miss Q,uentin)... I don't want
to make a killing; save that to suck in the
smart gamblers with. I just want an even chance
to get my money back. And once I've done that
they can bring all Beale Street and all bedlam
in here and two of them can have my place at
the table too....11
The last section of the novel is narrated by William Faulkner.
Faulkner lets the reader look into the world of the Compson family,
but we look into this world from a distant view. F?ulkner focuses
on Dilsey Gibson, the Negro cook who is able to bring order and
relation between the past and the present, which has destroyed the
Compson family. Faulkner depicts Dilsey emerging from her quarters:
The gown fell gauntly from her shoulders, across
her fallen breasts, then tightened upon her
paunch and fell again, ballooning a little above
the nether garments which she would remove layer
by layer as the spring accomplished and the warm
days, in colour regal and moribund. She had
been a big woman once but now her skeleton rose,
draped loosely in unpadded skin that tightened
again upon a paunch almost dropsical, as though
muscle and tissue had been courage or fortitude
which the days or the years had consumed until
only the indomitable skeleton was left rising like
a ruin or a landmark above the sonmolent and
impervious guts....12
Dilsey seems to be the strongest character in the book in
11




view of her exalted morality and simple humility. She has been
central to the Compson family from the beginning to the end. She
does not judge others, and she does not adhere to standards by
which to live. She is filled with a love for everyone, and makes
little distinction between the needs of Benjy and the needs of
other members of the family. Unlike Jason, she does not condemn
people for their past actions, but instead looks to see how she
can help people. Nonetheless, her allegiance to the Compson family
seems to derive from the fact that she has been with them for a
long time.
Di1sey embraces such qualities as love, duty, sacrifice and
faith-qualities that are necessary for man to survive in the
twentieth-century. She also has a strong, firm faith in the
goodness of her fellow man.
On Easter Sunday, amid the complaining and whining of Mrs.
Compson, the cursing and threatenings of Jason, the bellowing and
howling of Benjy, Oilsey brings order and peace to the household.
One of Faulkner's chief concerns in The Sound and the Fury
is that of time and timelessnass. Faulkner's concern seems to
be dependent upon how much of the past intrudes upon the present.
In Benjy's narration, clock time is almost totally disregarded.
Because Benjy is an idiot, he is completely oblivious of time.
Events of the past are constantly juxtaposed to various events of
the present or of some other time in the past. For Benjy, it
seems that all time blends into one sensuous experience. Benjy
makes no distinction between an event that happened hours ago and
one that occurred years ago. For Benjy there is no distinction
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between the past and present* Benjy seems to remember those events
in the past which gave him pleasure. Many of his memories are
those that center around the childhood of Caddy, because his sister
gave him love*
Whereas Benjy is oblivious of time, Quentin expends all
his energy trying to understand time* His section opens with his
remembering his father's comments about the futility of trying to
keep up with time* One of his first acts is that of tearing off
the hands of his watch* By this act, Quentin hopes to escape into
a timeless world* Yet he cannot remove himself from time* At a
jewelry store he sees a whole window full of watches* He constantly
hears his own watch ticking, even though it has no hands, and in
the midst of all these connections with time Quentin is constantly
remembering various cynical comments concerning time by his father.
Quentin seems more concerned with trying to understand how
time in the past can influence time in the future. He has an inner
conflict concerning the fact that his father has told him that time
will make a person forget sorrow, but that he does not want to
forget the sorrows of the past* His past memories give his life
meaning, but if he forgets his feelings, his life will lose all
meaning* Therefore Quentin tries to stop time* The only way he
can do this is by committing suicide, and he does so at the end
of his section.
For Jason, time plays such an important role that every
second counts* In his section, we have Caddy returning for a glimpse
of her child, Quentin, and we see Jason watching the clock and
timing his every act* Unlike Quentin, Jason attaches no importance
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to the past except that certain events occurred which deprived
him of a position in Herbert Head's bank. Jason's world exists
in the immediate present. He has rejected all ties and allegiance
to the past, and he exists only for his own selfish aims in the
present.
The final section uses time by emphasizing the clock which
is on the kitchen wall. When the clock strikes five times, Dilsey
knows that it is eight o'clock. She is able to bring order out
of the confusion and chaos of the Compson world. When she takes
Benjy to the church, she hears a sermon about the beginning and
the end. She feels that she has been with the Compsons since the
beginning, and now she sees the end.
CHAPTER III
TRAGEDY AND THE SENSE OF INNOCENCE IN FAULKNER'S
ABSALOM ABSALOM
Absalom Absalom is another important novel about Yoknapatawpha
County. With it Faulkner includes his first map of the County
drawn by himself. The map locates the sites of the roads, planta¬
tions, and settlements in the county, and indicates where the
action of various episodes takes place up to the time of Absalom
Absalorn.
The novel is generally conceded to be Faulkner's most
complex in structure, and it demands far more from the reader than
most novels.
The reason for the difficulty of Absalom Absalom is that
the story is told in parts, out of chronological sequence, aid
from more than one point of view, a technique adopted by Faulkner
because no one character knows all the details of the story and no
one person has an explanation for all that has happened.
The novel is the story of Thomas Sutpen, and it centers
around the motivation behind the actions and attitudes of Thomas
Sutpen. Sutpen was born in the mountains of what was later to
become West Virginia. His forebears were Scottish and English.
Socially and economically, the family belonged to the class known
as "poor whites." Sutpen had two older brothers who left home
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when he was a small child and were never heard of again. He also
had several older sisters* and one younger than he. When Sutpen
was about ten his mother died* and his father took the family to
another section of Virginia. On the trip one of the older sisters
gave birth to an illegitimate child and the Sutpen father began
to get drunk frequently.
At the new location the father secured a job on the plantation
of the wealthy Mr. Pettibone* and one day Thomas Sutpen was sent
by his father with a message to the master. Innocently* the boy
went to the front door and was promptly ordered around to the back
door by a Negro servant. This made him realize something he had
never known before: the importance of wealth and position. He
decided that he too would become a person like Mr. Pettibone.
Young Sutpen heard about a place called the West Indies* where poor
men went to become rich; at fourteen he ran away to Haiti.
In Haiti Sutpen got a job with a sugar planter and married
his employer's daughter, Eulalia Bon. Later a son was born to
them. When it was discovered that his wife had Negro blood* he
divorced her. Later Eulalia moved to New Orleans with her son* who
took her name* Bon* instead of his father's name.
In the meantime Sutpen had arrived in Jefferson and bought
some land from the Chicasaw chief* Ikkemotubbe. Then he built a
large house* modeled on those of long-time wealthy planters* which
he named "Sutpen's Hundred."
Sutpen had brought slaves from Haiti, and one slave woman
gave birth to a daughter fathered by Sutpen. The daughter was
named Clytemnestra* and called Clytie, but Sutpen's need, despite
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his sexual escapades, which are largely taken for granted, was for
the establishment of a legitimate family, so he began looking for
a respectable white woman with whom he could father a son to carry
on the family name. He chose Ellen Coldfield, the daughter of a
Jefferson merchant.
Sutpen marries Ellen Coldfield, and shortly a son named
Henry is born; later a daughter named Judith arrives.
After Henry finishes secondary school, he goes to the state
university in Oxford, Mississippi. During his stay in Oxford, he
meets Charles Bon, an older student from New Orleans, the son of
Thomas Sutpen. The two become friends, and Charles visits the
Sutpen family at Christmas; not long after, Charles and Judith are
engaged. Sutpen disapproves of Charles' marrying Judith, and Charles
takes an octoroon wife by whom he soon has a son named Charles
Etienne Saint-Valery Bon.
When the Civil War breaks out Charles and Henry join the
army. Thomas Sutpen becomes a Colonel. While he is away, Mrs.
Sutpen dies.
At the end of the war Charles and Henry return to the
plantation. Later Henry shoots Charles to prevent his marrying
Judith and as a consequence he must leave home involuntarily, while
at the same time yearning to remain at home to claim his own status
of sole heir to the Sutpen legacy and the status for which he has
been bred and educated. Henry has learned that Charles has Negro
blood, and agonizedly discovers that he cannot tolerate miscegenation
in the Sutpen family.
Sutpen returns to find the plantation in ruins from lack of
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care. In order to support himself andhis family, and because the
plantation is unable to support them, Sutpen opens a small store.
He lets Wash Jones, a squatter who has helped to care for Sutpen's
plantation while Sutpen is away at war, run the store.
In an effort to father a son to carry the Sutpen name after
Rosa Coldfield, the younger sister of the deceased Ellen Coldfield,
fails to accommodate Sutpen by bearing him a son, Sutpen fathers
a child by Wash Jones' granddaughter, Helicent Jones.
Because the baby is female, Sutpen denounces Melicent and
the child, and Wash kills Helicent and the baby with a butcher knife
and then is shot to death while resisting arrest.
The following year the widow of Charles Bon and her eleven-
year old son appear at "Sutpen's Hundred" to visit Charles' grave,
and the boy later lives at the plantation. Sometimes later the
boy (Charles Etienne) returns to New Orleans and marries a Negro
of low mentality. They return to the Sutpen plantation and remain
there, and soon Jim Bon is born to Charles Etienne Bon and his wife.
Judith Sutpen dies of yellow fever.
The land belonging to Thomas Sutpen is sold, but Clytie and
Jim Bon stay on in the dilapidated house. Henry Sutpen returns to
the plantation to die. Clytie sets fire to the house, and she and
Henry die in the blaze. The mulatto Jim Bon, the last remaining
descendant of Thomas Sutpen, disappears and is never heard of again.
Rosa Coldfield also dies.
Quentin is puzzled as the why Miss Rosa Coldfield sends for
him to tell her story, since he already knows it; indeed, everyone
in Jefferson is familiar with the story of Thomas Sutpen, one who
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rode into Jefferson one day, whence no one knew, acquired land in
a manner no one knew, married Ellen Coldfield, had two children,
and then died by violence*
From this point the novel can be seen to have several
narrators: the story of Thomas Sutpen, as told by Rosa Coldfield;
the story of Thomas Sutpen, according to Quentin Compson; and the
story of Sutpen in a third verson, as told by Hr. Compson. Moreover,
the story of Thomas Sutpen is provided by Quention Compson and
Shreve MacKenzie. Host of the characters inject much of their own
personalities in the story, and they give a reaction to Thomas
Sutpen.
The focus of this paper will be on Quentin Compson as one
trying to understand his heritage (the South) and the character of
Thomas Sutpen. Quentin, who is now at Harvard, receives a letter
from his grandfather telling him of the death of Rosa Coldfield.
With Shreve HacKenzie asking: "What is the South like?" "Why do
people live there?" and "What do people do there?", Quentin's mind
recalls the complete Sutpen story, for re remembers seeing the
graves of Ellen Coldfield, of Thomas Sutpen, of Charles Bon, and
of Charles Etienne Saint-Valery Bon.
Before going further, let us look at Thomas Sutpen. Sutpen,
the central character of the story being recreated by Quentin and
Rosa Coldfield, is pictured in several different conflicting ways:
To Miss Rosa Coldfield he was a demon.
He wasn't a gentleman. He wasn't even a
gentleman...fiend, blackguard and devil,
in Virginia fighting, where the chances
of the earth being rid of him were the
best anywhere under the sun, yet Ellen
and I both knowing that he would return,
that every man in our armies would have to
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fall before bullet or ball found him...a
man who rode into town out of nowhere with
a horse and two pistols and a herd of wild
beasts that he had hunted down single handed
because he was stronger in fear than they
were in whatever heathen place he had fled
from...And he was no younger son sent out
from some old quiet country like Virginia
or Carolina with the surplus Negroes to take
up new land, because anyone could look at those
Negroes of his and tell that they may have come
(and probably did) from a much older country than
Virginia or Carolina but it wasn't a quiet one....l
To Mr. Compson Sutpen appears to be a man larger-than-life.
Sutpen explains himself to Mr. Compson, and he tells Quentin's
grandfather that he had a "design" in mind, that is Sutpen wanted
to become a part of the aristocratic family in Jefferson. He says
You see, I had a design in my mind. Whether
it was good or bad design is beside the point;
the question is, where did I make the mistake
in it, what did I do or misdo in it, whom or
what injure by it to the extent which this
would indicate. I had a design. To accomplish
it I should require money, a house, a plantation
slaves, a fami1y-incidental 1y of course a
wife. I set out to acquire these, asking no
favor of any man....2
Faulkner gives us the Sutpen legend, in the dominant
pattern of feeling and of attitude, in the beginning of the novel:
From a little after two o'clock until almost
sundown of the long still hot weary dead
September afternoon they sat in what Miss
Coldfield still called the office because
her father had called it that-a dim hot
airless room with the blinds all closed
and fastened for forty-three summers because
when she was a girl someone had believed that
light and moving air carried heat and that
dark was also cooler, and which (as the sun
1
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shone fuller and fuller on that side of the
house) became latticed with yellow slashes
full of dust motes which Quentin thought of
as being flecks of the dead old dried paint
itself blown inward from the scaling blinds
as wind might have blown them....3
Rosa Coldfield is much like Thomas Sutpen. She determines
her actions by patterns laid down in childhood and early youth.
She calls the room in which she and Quentin sit "the office"
because her father had called it that, and she keeps the blinds
closed and fastened "because when she was a girl someone had
believed that light and moving air carried heat and that dark
was always cooler." By means of General Compson, Quentin's
grandfather, we learn of the impression Sutpen gets when he
imparts reminiscences of the sugar fields and barns burning in
4
Haiti :
How you could smell it, you could smell
nothing else, the rank sweet rich smell
as if the hatred and the implacability,
the thousand secret dark years which had
created the hatred and implacability, had
intensified the smell of the sugar: and
Grandfather said how he remembered then
that he had seen Sutpen each time decline
sugar for his coffee and so he (Grand¬
father ) knew why now but he asked anyway to
be sure and Sutpen told him it was true,
that he had not been afraid until after
the fields and barns were all burned and
they had even forgot about the smell of the
burning sugar, but that he had never been
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Sutpen acknowledges, further, that he has divorced his
first wife because she has failed to tell him her race. Sutpen
seems to feel that he acted according to his own principles.
Quentin's father delivers a verdict as to why Sutpen
forbade the marriage of his daughter Judith and Charles Bon. He
thinks that it was because Bon had an octoroon mistress, or that
he did not wish to abandon her. In reality Sutpen is trying to
prevent an incestuous relationship. Quentin thinks Sutpen says:
either choice which I might make, either
course which I might choose, leads to the
same result: either I destroy my design
with my own hand (by acknowledging Bon as
his son), which will happen if I am forced
to play my last trump card, or do nothing
(to prevent the marriage), let matters take
the course which I know they will take and
see my design complete itself quite normally
and naturally and successfully to the public
eye, yet to my own in such fashion as to be
a mockery and a betrayal of that little boy
who approached that door fifty years ago and
was turned away, for whose vindication the whole
plan was conceived and carried forward to the
moment of this choice....6
Sutpen's attitude and action toward his first wife and son
are void of feelings. He has never possessed human involvement
with or affection for his West Indian wife or first-born son, and
can thus abandon them as resolutely as he later serenely deserts
Charles Bon in the latter's adulthood. Sutpen merely looks upon
his first wife and first-born son as outcasts not helping to carry
out his design.
Throughout the novel, the reader sees that Thomas Sutpen





Quentin seems to try to discover the meaning of Sutpen's historical
background as well as his own. Also present in the novel is the
psychological demand that Quentin must understand the story of
Sutpen if he is to gain any knowledge about his own generation.
Sutpen is impersonal, and he does not seem to be affected
by anything that does not contribute to the completion of his design
and world. Concerning his first wife, he relates to General
Compson:
I found that she was not and could never
be, through no fault of her own, adjunctive
or incremental to the design which I had
in mind, so I provided for her and put her
a s i de.... 7
Quentin's father, unlike Rosa Coldfield and General Compson,
seems to be less involved in the action centering around the story
of Sutpen. He concentrates on different events in the novel, and
his manner of narration appears to be less intense than that of
General Compson and Rosa Coldfield. He says of his description
to the octoroon coming to visit Charles Son's grave:
It must have resembled a garden scene by the
Irish poet, Wilde: the late afternoon, the
dark cedars with the level sun in them, even
the light exactly right and the graves, the
three pieces of marbles (your grandfather had
advanced Judith the money to bury the third
stone with against the price of the store)
looking as though they had been cleaned and
polished and arranged by scene shifters who
with the passing of twilight would return and
strike them and carry them, hollow fragile and
without weight, back to the warehouse until they
should be needed again; the pageant, the scene,
the act, entering upon the stage-the magnolia¬
faced woman a little plumper now, a woman created
7
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of by and for darkness, whom the artist Beardsley
might have dressed, in a soft flowing gown designed
not to infer bereavement or widowhood but to dress
some interlude of slumbrous and fatal insatiation, of
passionate and inexorable hunger of the flesh,
walking beneath a lace parasol and followed by a
bright gigantic Negress carrying a silk cushion
and leading by the hand the little boy whom
Beardsley might not only have dressed but drawn...*8
Thomas Sutpen is set apart from the aristocrats of Jefferson,
mainly because he lacks the quality of humanity. Before his
experience of being forced to go to the back door by the Negro
servant, we are informed that:
He no more envied the man than he would
have envied a mountain man who happened to
own a fine rifle, but would himself have
supported and confirmed the owner's pride
and pleasure in its ownership because he
could not have conceived of the owner taking
such gross advantage of the luck which gave the
rifle to him rather than to another as to say
other men: because I own this rifle, my arms
and legs and blood and bones are superior to yours....9
Thomas Sutpen is alienated from his community. He does not
understand morality in any real sense, he is a loner, and he has
a strong sense of personal destiny. On the other hand, Quentin
Compson is seen as a highly sensitive young man, intensely
interested in the background of Sutpen and how it affects him. He
seems to feel that his entire heritage must be borne by himself,
and that by examining and studying it he can learn about himself
and his own time.







Quentin has grown up with that (talk about
Sutpen)j the mere names were interchangeable
and almost myriad. His childhood was full of
them; his very body was an empty hall of echoing
with sonorous defeated names; he was not a being,
an entity, he was a commonwealth» He was a
barracks filled with stubborn back-looking ghosts
still recovering, even forty-three years after¬
ward, from the fever which had cured the disease,
waking from the fever without even knowing that
it had been the fever itself which they had
fought against and not the sickness, looking with
stubborn recalcitrance backward beyond the fever
and into the disease with actual regret, weak
from the fever yet free of the disease and not
even aware that the freedom was that of impotence.... 10
Faulkner gives us Quentin's Southern heritage and his
impotence as the condition of his character. Quentin, on the one
hand, seems to feel that he is a direct product of the past, and
that therefore he is concerned with his own responsibility for
the evils brought upon his part of the country by his ancestors.
He seems to be concerned with understanding the whole of the Sutpen
problem.
Quentin and his roommate, Shreve McCannon, assume the roles
of the characters in the novel and react to situations as they
feel the real characters of the action would react. Moreover
Quentin and Shreve attempt to understand the story of Henry Sutpen
and Charles Bon. It seems that it is the learning of Bon' s Negro
blood that causes Henry to denounce Bon and, as a result, to kill
him to prevent his marrying Judith.
Also present in the novel is a destructive pattern. Thomas
Sutpen, the man who wants to build himself a world of his own,




part-Negro man who is his daughter's half-brother and, much later,
seduces a young girl and afterward deserts the girl when she
presents him an illegitimate daughter in place of the son he had
so frantically desired.
On the one hand there is Mr. Compson's idea of chance and
fatality included in the Sutpen story:
...We are dimly people...possess!ng no
heroic proportions, performing their
acts of simple passion and simple violence,
impervious to time and inexplicable - yes,
Judith, Bon, Henry, Sutpen: all of them.
They are there, yet something is missing;
they are like a chemical formula exhumed
along with the letters from that forgotten
chest...you bring them together in the
proportions called for, but nothing happens;
you re-read, tedious and intent, poring,
making sure that you have forgotten nothing,
made no miscalculations; you bring them
together again and again, nothing happens;
just the words, the symbols, the shape
themselves, shadowy inscrutable and serene,
against that turgid background of horrible
and bloody mischancing of human affairs....11
One sees that Mr. Compson's attitude is present here. He
seems to be unable, really, to understand the story of Thomas
Sutpen, and he also does not perceive the total characteristics
of the characters. He seems to be something of a fatalist, and
he appears to hold to the belief that people are the victims of
circumstance and that therefore one need not concern himself too
much with worrying about guilt and responsibility.
Unlike Mr. Compson, Rosa Coldfield is both a participant




whom seems to feel that her family was doomed and that Sutpen was
the instrument of that doom. Rosa says of Judith's prospective
marriage:
I saw Judith's marriage forbidden without rhyme
or reason or shadow of excuse. I saw Ellen die
with only me, a child, to turn to ask to
protect her remaining child. I saw Henry repudiate
his home and birthright and then return and
practically fling the bloody corpse of his sister's
sweetheart at the hem of her wedding gown; I saw
that man return, the evil's source and head
which had outlasted all its victims - who had
created two children not only to destroy one
another and his own line, but my line as well,
yet I agreed to marry him....12
To Quentin "Sutpen's trouble was innocence." Sutpen's
trouble, moreover, is not what he wanted to do (Co establish a
design composed of money, fame slaves, etc*), but something he
has to do. Moreover, it is Sutpen's experience with the Negro
that makes him acquire his obsessive need to accomplish his "design."
Through Sutpen's memories, one sees the attitude he has toward the
Negro:
You knew that you could hit them, he told
grandfather, and they would not hit back or
even resist. But you did not want to, because
they (the niggers) were not it, not what you
wanted to hit; that you knew when you hit them
you would just be hitting a child's toy balloon
with a face painted on it, a face slick and
smooth and distended and about to burst into
laughing, and so you did not dare strike it
because it would merely burst and you would
rather let it walk on out of your sight than
to have stood there in the loud 1aughing....13
Sutpen seems to be characterizing the barrier (the Negro)






so artificial and empty as to be unassailable, a barrier that seems
to reassert the futility of his situation.
Charles Bon seems to be the Negro tragically rejected by
his white father and killed by his half-brother Henry when he
learns that Bon is a mulatto who wants to marry his sister. Bon
is the intelligent and cultivated gentleman who has to live his
life absent from the love of his father. Like his father. Bon
cannot acknowledge his son (Charles Etienne) by a Negro woman. In
a larger sense. Bon represents (before and during the Civil War)
the Negro who knows very little of his father, and in like manner,
we see the Negro woman functioning to provide sexual pleasures to
14
white men.
Wash Jones seems to have confidence in Sutpen's character:
He is bigger than all them Yankees that
killed us and ourn, that killed his wife
and widowed his daughter and druv his son
from home, that stole his niggers and
ruined his land; bigger than this whole
country that he fit for and in payment
for which has brung him to keeping a little
country store for his bread and meat;
bigger than the scorn and denial which hit
belt to his lips like the bitter cup in the
Book. And how could I have lived nigh to
him for twenty years without being touched
and changed my him? Maybe I am not as big
as he is and maybe I did not do any of the
galloping. But as least I was drug along
where he went. And me and him can still
do and will ever so, if so be he will show
me what he aims for me to do....15
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Wash seems to have faith in Sutpen's heroic ability; he also
seems to have faith in his hero's association with his grand¬
daughter Helicent, and he thinks that this association will turn
16
out favorably*
The Sutpen family is plagued by doom and destruction. Henry
Sutpen and Charles Bon are brothers, yet they are not brothers;
neither knows his true identity* Judith and Charles are sister
and brother, yet they do not know they are sister and brother.
Henry and Thomas Sutpen are father and son, yet their relationship
does not show that they are father and son* To a large extent
Sutpen brings chaos and destruction upon the other characters, as
well as upon his recognized family* For example, it is Sutpen's
telling Henry that Bon has Negro blood that makes Henry kill Bon*
On the other hand, Q.uentin and Shreve seem to feel that one
act of recognition from Sutpen toward Bon, a single acknowledgment
of Bon's true identity, would have saved his whole design*
And he sent me no word? He did not ask you
to send me to him? No word to me, no word
at all? That was all he had to do, now,
today; four years ago or at any time during the
four years* That was all* He would not have
needed to ask it, require it, of me* I would
have offered it* I would have said, I will
never see her again before he could have
asked it of me* He did not have to do this,
Henry* He didn't need to tell you I am a
nigger to stop me* He could have stopped me
without that Henry****17
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And Sutpen is cut down by Wash Jones when the latter
learns with consummate bitterness that his granddaughter (Melicent)
has given herself to a man of his own age who now refuses to marry
her under any circumstances*
duentin is related to the Sutpen story in a manner that
requires him to re-examine his thoughts and ideas^ particularly
as they differ from those of Sutpen. Like the name of the Sartoris
family, Sutpen's story is a legend in the South, and to a larger
extent it carries some of the values of the Old South which become
destructive and decadent through the actions of Thomas Sutpen.
It is also true that Sutpen's story exists primarily in
local recollections. The point of view from which Miss Rosa
Coldfield tells the story is one that makes the story more intense
by her relationship to it. The point of view which General Compson
adds to the story is also forceful because of his relationship to
it. The General is thought to have been the only friend of Sutpen.
Mr. Compson depicts a cynical view of the tragedy of Sutpen, for
his knowledge of Sutpen's life is received from his father. General
Compson, and as a result Mr. Compson comes to see Sutpen as a man
overtaken by the powerful forces of fate and determinism. On the
other hand, Quentin Compson seems to see the sins of Sutpen as a
result of his innocence-of Sutpen's inability to grasp any moral
code, and of his lack of a sense of humanity. His fall is a way
for Quentin to look at himself and his native land (the South).
Interestingly, we see a bias communicated by the technique
of each narrator's point of view. Each narrator projects his
distortion upon his narration concerning Sutpen. It seems that as
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each narrator goes into the heart of Sutpen's character, his
distortion of Sutpen increases. For example, Rosa Coldfield begins
the narration with a cry for revenge. She sees Sutpen as an
instigator of crimes which have overtaken him and his projeny.
Later Mr. Compson brings to us his fatalistic and skeptical
18
attitude towards the Sutpen story.
Sutpen's tragedy is a means of conveying alarger tragedy.
He had two sons, one white (Henry Sutpen) and one black (Charles
Bon); as a result Sutpen denies his black son, and because of
this Henry commits fratricide. It is primarily Sutpen's failure
to accept the brotherhood of all people that helps to ordain his
fall. Throughout Sutpen's life, we see him struggling to acquire
a large plantation, prestige, power, and money. On the other
hand, with the destruction of Sutpen Faulkner shows the people
surrounding him falling to their destruction. Then too, Sutpen
19
represents the decadent society in the South.
At the moment of the narration of Sutpen's story, three
generation of Sutpens have met destruction or a decline in prominence.
First Henry Sutpen kills his brother Charles. The grandson of
Thomas Sutpen (Charles Etienne) dies of yellow fever, and so does
his daughter Judith. Sutpen's Negro daughter Clytie burns to death
in a fire, and his great-grandson, Jim Bon, the last descendant,
-
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escapes and is never seen or heard of by anyone.
Throughout the novel, Quentin seems to be trying to achieve
peace of mind. Faulkner makes it clear to us that Quentin at
Harvard borders on the schizophrenic:
The Quentin Compson preparing for Harvard
in the South, the deep South since I865
and people with garrulous outraged baffled
ghosts, listening, having to listen, to one
of the ghosts (Miss Rosa) which had refused
to lie still even longer than most had, telling
him about the old ghosttimes; and the Quentin
Compson who was still too young to deserve yet
to be a ghost, but nevertheless having to be one
for all that since he was born and bred in the
deep South the same as she was-the two
separate Quentins now talking to one another in
the long silence of notpeople, in notlanguage....20
Quentin tries hard to understand the failure of Thomas Sutpen.
He feels that through finding the answers to Sutpen's tragedy, he
can better understand the mind of the South. Cyclically, over and
over in the narration of Quentin, we see that he focuses on what
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he thinks is Sutpen's misconception of morality.
Quentin appears to have an ambivalent attitude toward the
South. He seems to love the South and, equally, to hate it. Also,
he appears to admire and respect the ideals of his heritage, but
he appears to be disillusioned by the South's involvement in evil.
However, Quentin seems to want to hold on to his image of the South.
His purpose in emphasizing Sutpen's story is to attempt to under¬
stand both his heritage and himself.
20
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CHAPTER IV
THE INDIVIDUAL IN CONFLICT WITH THE COMMUNITY
Intruder in the Dust is a novel about black and white
attitudes in the South, The novel challenges the traditional
thinking of the community as well as the strong individualism
of the individual, presenting an example of social evolution
taking place in the South.
William Van O'Connor and Hyatt Waggoner, the authors respect¬
ively of The Tanqled Fire of Wi11iam Faulkner. and Wi11iam Faulkner
From Jefferson to the World, feel that Intruder in the Dust
represents a falling-off in Faulkner's power as a novelist. By
the same token, some critics feel that the novel is something
similar to a detective story, and the researcher is not denying
this point. Unlike The Sound and the Fury. Intruder in the Dust
does not have four points of view focusing upon one theme or idea.
Similarly, the novel is not like Sartoris or Absalom Absalom, which
possess complex structures. Absalom Absalom has several points of
view, with each point of view adding something to the content of
the novel.
Throughout this study, the researcher has focused upon one
theme present in three of Faulkner's major novels: the decay and
destruction of the old Southern aristocratic family. In Sartoris
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the destructive and decadent pattern is made visible through the
actions of Bayard Sartoris. After returning from World War I, he
finds himself restless, violent, and unable to re-adjust to normal
living. He feels conscience-stricken concerning the death of his
brother, John Sartoris, for he has watched his brother die in the line
of duty. As Bayard's builty conscience is exacerbated by his attempt
to live recklessly and violently, he becomes responsible for his
grandfather's (Bayard II) death. He abandons his wife, Narcissa
Benbow Sartoris, and kills himself as a means of trying to fulfill
a legend. Bayard ends his life by choosing to live according to
the reckless and violent traditions of his ancestors, rather than
by his innate temperament.
The Sound and the Fury continues to illustrate a decadent
and destructive pattern, with Faulkner exposing corruption and
chaos within the Compson family. The story of the Compson downfall
is narrated by four different persons. Benjy Compson, the idiot,
supplies the reader with a brief history of the Compson family.
Benjy is unable to distinguish between the past and present. We
learn through him of the death of the Compson grandmother. With
the recollections of the past running though Benjy's mind, we learn
of the early life of the Compson children. For example, as a child
Quentin is primarily concerned with the behavior of his sister Caddy.
He appears to be over-concerned with the behavior of his sister,
while at the same time he is pneoccuped with honor, pride, and the
tradition of the Compson family. In the meantime, Caddy is interested
in protecting Benjy and giving him love and affection. By contrast,
she takes the liberty of expressing those emotions that later suggest
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her adult behavior. She muddies her drawers^ which foreshadows
her later loss of virginity. In addition to this, she removes
her soiled underwear in the presence of Negro servants, an action
that suggests her deviation from socially acceptable behavior.
Unlike Caddy, Faulkner depicts Jason Compson as one playing alone.
He is not trusted by his sister or brother, and he does not appear
to have any real concern for anyone.
In the remaining parts of the novel, we get a mature depiction
of the characters. Benjy bellows and finds the need to have Caddy
around after she has gone. He yearns for Caddy's love, for his
real mother is unable to give him love. Faulkner depicts the
mother, Caroline Bascomb Compson, as a whining, self-centered
neurotic, more interested in herself than in the needs of her family.
She seems more interesting in Benjy's inconveniencing her than she
is in providing services for him. On the other hand, Caddy engages
in unrestrained sexual activities. Her brother Quentin becomes
obsessed with her loss of virginity. He also is affected by the
fatalistic attitude of his father. Because he does not want to
forget the decadence that has been present in his family, he commits
suicide as a means of preserving for himself the Compson degeneration.
Jason Compson is engaged in cheating his mother. He is pre¬
occupied with materialistic gain. He does not live in the past,
but compulsively functions in the present. After he wins Mrs.
Compson's power of attorney, he swindles her out of her money to
satisfy his own selfish greed. Finally, his niece Quentin breaks
into his room, steals all his money, and runs away. He concludes
his section with his sharp comment, "Once a bitch, always a bitch."
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Dilsey Gibson, the Negro cook, is the only surviving person
in the Compson family who is able to bring order and peace. She
has a love for all humanity, joined to faith, tolerance, and dedica¬
tion to her principles. Throughout the fury of the Compsons, she
survives.
In Absalom Absalom we watch Fsulkner as he traces the fall
of a man to evil through an obsessive sense of destiny. Similarly
to the Compson family, we watch Thomas Sutpen rise, fall, and decline
in prosperity. Sutpen has been turned away as a child by a Negro
servant, and ever since then he has dedicated his life to becoming
rich, powerful, and prestigious. With his powerful sense of destiny,
he marries a part-Negro woman, abandons her, and refuses to tell
his son, Charles Bon, that he is the half-brother of his two other
children, Henry and Judith, by his second marriage. As a result,
he is responsible for Henry's killing Bon. Sutpen later abandons
and vilifies a fourteen year-old girl for not bearing him a male
child. He dies at the hands of Wash Jones, the grandfather of that
girl, Melicent Jones.
Absalom Absalom shows decadence and destruction within the
Sutpen family. With Sutpen's desire to own a large plantation,
power, money, slaves, etc., he embraces many of the old values of
the South. With his death the values and principles he represents
are engulfed forever.
In Intruder in the Dust the subject matter of the novel is
different from that of those works previously discussed. Faulkner
explores the nature of the Southern attitude toward the Negro. He
places emphasis upon the Negro, and, unlike the tendency of Sartoris,
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The Sound and the Fury, and Absalom Absalom. the Negro in the 19^8
novel takes on a more meaningful role than was previously true.
He is the champion of justice, civil rights, and equality. The
protagonist, Lucas Beauchamp, is a Negro who has strong and forceful
qualities that set him apart from the community. He is a proud
man who takes pride in revealing his family background and heritage.
He seems to represent the Negro race trying to break the bonds of
the accepted sterotypes.
In Sartoris, The Sound and the Fury and Absalom Absalom the
protagonists are in conflict with their community. In Intruder
in the Dust the conflict with community is a result of a Negro's
not giving in to the accepted conventions of his community. Instead,
he challenges the community to give him a chance and to treat him
as a man. In the former, the conflict with the community seems to
stem from the values and principles which the characters possess.
In Sartoris the values of Bayard Sartoris are destructive of his
nature. He chooses to live in terms of legend, instead of history.
The Sound and the Fury presents a mixture of characters who have
opposing values. Benjy Compson wants love and happiness, aid when
these comforting sensations are disrupted, the idiot bellows.
Secondly, Quentin Compson values pride, virtue, honor and chastity.
When he comes to feel that time will erase the mistakes of his
family he commits suicide, because he does not want to forget
anything which has happened to his family. Caddy Compson does not
value anything. Instead, she commits sexual acts to expose the
falseness of the family. She does not seem to hold anything in
esteem. Jason Compson values money. He cheats his mother and niece
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to gain money.
Similarly, in Absalom Absalom the protagonist, Thomas Sutpen,
is in conflict with his community. He spends nearly a lifetime
trying to build a dynasty characterized by money, power, and
prestige. Unfortunately, his community never accepts him. He is
killed trying to carry out his "design."
To understand Faulkner's treatment of the subject matter in
Intruder in the Dust, a knowledge of some of the issues that had
arisen during Faulkner's writing of the novel is essential. One
issue that can be noted is the fact that Negro education during
the author's writing, and throughout the epoch since the Civil War,
had been a controversial issue. Racial discrimination manifested
itself in systematic lack of support for Negro schools, in a failure
of Negro leadership, and in gross neglect of the Negro's educational
needs. In trying to establish equity in education, the structure
of Southern thinking regarding universal education was to be
changed. After 1930 an important educational issue was that of
destroying "Jim Crowism" in public schools. Similarly, a series
of revolutionary court decisions dealing with almost every issue
concerning racial segregation had given varied changes in educational
1
approaches a definite legalistic flavor.
During the decade of the late thirties, the Southern Conference
for Human Welfare was founded, and it marked a new stage in the
development of Southern progressive activities. In a meeting held
in Birmingham, Alabama, labor unions such as the American Federation
i
Thomas D. Clark and Albert D. Kirvan, The South Since
Appomattox (New York: Oxford University Press'^ 19^7) t p. 3^7*
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of Labor and the Congress of Industrial Organizations, the Brother¬
hood of Railway Trainmen, the Workers' Alliance, social agencies,
college students' organizations, women clubs and churches came
together to seek organized channels in dealing with labor. Interest¬
ingly, many Negroes were present. Taking part in its sessions
were Negro delegates from locals of unions such as the United Mine
Workers of American and the Steel Workers' Organizing Committee.
There were representatives taking part in the deliberations for
the National Association for the Advancement of Colored People,
the National Urban League, the National Negro Congress and the
Southern Negro Youth Congress, besides those from Negro churches,
colleges, and civil organizations. The voices of these Negroes
2
affected the thinking of the Southern people.
On the other hand, the nearest approach to revolution in the
Southerner's life was the immense gain which wartime employment
provided to Negroes during World War IIj 1,500,000 had been admitted
into war industries. Negroes had begun to receive equal pay for
equal work. Also, and perhaps even more important, was the fact
that Negroes in constantly growing numbers were allowed to join
labor unions. The period after World War II was a changing time
for the Negro. For the first time since Reconstruction, the Negro
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Intruder in the Dust is usually seen by the average reader
to be a novel concerning a murder mystery. It is unlike any
other work of Faulkner, primarily because it explores the relation¬
ship between black and white attitudes in the South.
The plot is very simple in structure. Lucas Beauchamp, an
old Negro, is partially descended from the White HcCaslin clan;
both because of his origin and because of his strong qualities,
he possesses a dignity which upsets the people in the community
where he lives. Lucas makes the acquaintance of Charles Mallison
when the boy is twelve years old. It was during this time that
Lucas saved Charles' life, first by remaining passive in allowing
Chick to remove himself from the frigid stream. From that time
on, young Chick had been trying to repay Lucas for the deed Lucas
performed for him. Four years elapsed, and the relationship between
Lucas and Chick seemed to have sunk into oblivion, but when Luaas
is arrested on suspicion of murder, he calls Chick out of the
crowd and tells him to bring his uncle, Gavin Stevens, the lawyer,
to defend him. Also, it is at this point that Lucas refuses to
talk about the circumstances surrounding his guilt unless Stevens
commits himself to assuming the case. Stevens wants to hear all
of the circumstances concerning the defendant before he takes the
case. Lucas rejects Stevens and protests to Chick that the bullet
in the dead man, Vinson Gowrie, is not from his gun. Chick, his
Negro friend Aleck Sander, and Hiss Eunice Habersham dig up the
grave and find that Lucas is innocent.
It is to be noted that the victim, Vinson Gowrie, was a man
of relatively superior morality, and, too, a white man, a resident
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of Beat Four, the community of the Gowrie family, a community whose
wild passions and emotions could be ignited into a state of
4
uncontrolled violence.
A Sunday intervenes and causes the community to avoid
lynching Lucas. In the meantime. Chick, Aleck, and Miss Habersham
probe the grave of the dead man to see if Lucas' bullet is the
one that had killed Vinson Gowrie.
Lucas is held at a Constable's house until a sheriff can
come and put him in a cell. It is during this time, also, that
the community is ready to take action against Lucas:
Young men and those not so young whose
business addresses not only on Saturday
afternoons but al1 week too were the
pool hall and the barbershop and some of
whom even had a vague connection with
cotton or automobiles or land or stock
sales, who bet on prizefights and punch-
boards and national bal1 games.. ..5
The intensity of the story is created by the fact that Lucas
is accused of treacherously shooting a white man who had been
born in Beat Four of Yoknapatawpha County, an area where passionate
contempt for the Negro is exalted. Moreover, the man is specifically
Vinson Gowrie.
Youngest of a family of six brothers of whom
one had already served a year in federal
penitentiary for armed resistance as an army
deserter and another term at the State penal
farm for making whiskey, and a ramification of
cousins and in-laws covering a whole corner
^
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of the County...a connection of brawlers and
farmers and fox hunters and stock and timber
traders who would not even be the last
anywhere to let one of its members be killed by
another but only among the last since it in its
turn was integrated and interlocked and inter¬
married with other brawlers and fox hunters and
whiskey makers...had translated and transmorgrifled
the whole region of lonely pine hi 11s...where
peace officers from town didn't even go unless they
were sent for and strange white men didn't wander
far from the highway after dark and no Negro
anytime....6
It is this particular community that Lucas has to encounter in
being accused of killing Vinson Gowrie. This area is a specialized
one, not inhabited by alien white men, still less by the Negro.
In addition to this fact, this community is not open to law-
enforcement officers, thereby presuming to take care of all matters
connected with its community.
As Lucas is being moved to the county jail, the reader sees
the people watch with growing curiosity:
Young men or men under forty, bachelors, the
homeless,... truck drivers and garage-hands,
the oiler from the cotton gin, a soda jerker
from the drugstore and the ones who would be
seen all week long in or around a poolhall who
did nothing at all that anybody knew, who owned
automobiles and spent money nobody knew exactly
how they earned,... the men who...were in every
little Southern town, who never really led mobs
nor even instigated them but were always the
nucleus of them because of their massed
aval 1abi1ity....7
These are the whites who help to indict the Negro as
variously guilty by their attitudes, their prejudice, and their





threatened lynching Lucas Beauchamp remains calm and controlled
He seems neither to be defiant nor to reveal any evidence of
fear.
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It is primarily Lucas' passivity at the creek which symbolically
allows Chick to save himself and, reversing the situation, later
allows Lucas to save Chick's life by providing him food, warmth,
and shelter. After Lucas dries his clothes and gives the boy a
meal. Chick tries to offer Lucas money.
"What's that for?" the man said, not even moving,
not even tilting his face downward to look at what
was on his palm: for another eternity and only the
hot dead moveless blood until at last it ran to
rage so that at least he could bear the shame: and
watched his palm turn over not flinging the coins
but spurning them downward ringing onto the bare
floor,...and then his voice: "Pick it up!" And
still nothing, the man didn't move, hands clasped
behind him, looking at nothing; only the rush of
the hot dead heavy blood out which he spoke,
addressing nobody: "Pick up his money:"....8
Several boys who are with Chick recover- the money, although
he might well have picked it up himself. At this time Chick's pride
is partly wounded because he cannot repay the service Lucas has
rendered to him.
...the man, the Negro, the room (he thought some
time after the creek incident), the moment, the
day itself-had annealed and vanished into the
round hard symbol of the coin and he would seem to see
himself lying watching regretless and even peaceful
as day by day the coin swelled to its gigantic
maximum, to hang fixed at last forever in the black
vault of his anguish like the last dead and waneless
moon and himself, his own puny shadow gesticulant
and tiny against it in frantic and vain eclipse:
frantic and vain yet indefatigable too because
he would never stop, he would never give up now
I
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who had debased not merely his manhood but his
whole race too....9
Charles Mai1iton appears to be concerned with the idea of
being outdone by a Negro. It is the fact that a Negro actually
has pride, honor, and a sense of humanity which seems to irk Chick.
Chick seems to feel that it is his duty as a man to have the final
decision in his relationship with Lucas.
Incidentally, when Chick learns of the homemade sorghum
molasses that has come to his house, and before his mother tells
him where it has come from, he thinks:
They were right back where they had started;
it was all to do over again...Then he realized
that he couldn't even start over again because
to take the can of molasses back and fling it
into Lucas' front door would only be the coins
again to command somebody to pick up and return
...whatever would or could set him free was
beyond not merely his reach but even his ken,
he could only wait for it if it came and do
without it if it didn't....10
By contrast, Gavin Stevens gives the reader a note on the
attitude of the Southern white businessman, Mr. Li 1 ley, in relation
to Negroes:
He (any of them) has nothing against what he
calls niggers. If you ask him, he will probably
tell you he likes them even better than some
white folks he knows and he will believe it...
all he requires is that they act like niggers.
Which is exactly what Lucas is doing: blew his
top and murdered a white man, which Mr. Li 1 ley
is probably convinced all Negroes want to do--
and now the white people will take him out and





acting exactly as he is convinced Lucas would
wish them to act: like white folks; both of them
observing the rules: the nigger acting like a
nigger and the white folks acting like white
folks and no feeling on either side (since Mr.
Li 1 ley is not a Cowrie) once the fury is over;
in fact he (or any one of them) would probably be
the first to contribute to Lucas' funeral and
the support of his widow and children if he had
them. Which proves again how no man can cause
more grief than that one clinging blindly to the
vices of his ancestors.... 11
Old Lucas meets Gavin Stevens and impresses upon him that
he is a man who pays his own way. Lucas offers the information
that the bullet that struck down Vinson Gowrie does not belong
to his pistol, but demonstrably to another weapon* Because of
Lucas' convincing testimony, coupled with the need of satisfying
his own desire to repay Lucas for aiding in saving his life. Chick,
with the help of Aleck Sander and Miss Habersham, decides to dig
up the grave of the dead man.
The importance of the development of Chick Mailison, as
opposed to the prejudices and narrow views of the environment
he resides in, seems to be a point Faulkner emphasizes. Faulkner
makes young Chick, at an early age, an individual within his
environment and community:
...the dirt, the earth which had bred his
bones and those of his fathers for six
generations...was still shaping him into
not just a man but a specific man, not with
just a man's passions and aspirations and hopes
and convictions and ways of thinking and acting
of a specific kind and even race: and even more:
even among a kind and race specific and unique
(according to the lights of most, certainly of
all of them who had thronged into town this
11
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morning to stand across the street from the jail
and crowd up around the sheriff's car, damned
unique)>.*.12
One sees that Chick, even in the midst of his prejudicial
environment, is able to take on the responsibility, through
helping Lucas, of helping his fellow man, even if it conflicts
with the established traditions of his community.
When Lucas asks Chick to investigate the bullet that is
supposed to have killed Vinson Gowrie, Lucas forces Chick to
assess his plight, and through Chick's desire to examine the
grave of the dead man he is arriving at the truth for himself and
for Lucas Beauchamp:
...because Lucas was not even asking him
to believe anything; he was not even asking
a favor, making no last desperate plea to
his humanity and pity but was even going to
pay him provided the price was not too high,
to go alone seventeen miles (no, nine: he
remembered at least that he had heard that now)
in the dark and risk being caught violating the
grave of a member of a clan of men already at
the pitch to commit the absolute of furious and
bloody outrage without even telling him why....13
Chick secures the help of his Negro friend, Aleck Sander,
the son of his family's servant; their companion is Hiss Habersham,
a descendant of one of the oldest families in Jefferson. With
his two assistants Chick proceeds to dig up the grave and to find
the truth.
Chick is an intruder seeking the truth about Lucas' alleged





location, which he and his companions are not allowed to enter
either by the community or by the law. On the other hand. Chick
goes to the grave to dig up the past--one which seems to be in
direct opposition to the Negro. Faulkner seems to make the young
Negro Aleck Sander, in his assistance to Chick, an example of the
fact that both black and white must come together in innocence
and open-mindedness to arrive at unity and truth. Similarly,
Miss Habersham seems to represent the best of the past, for she
14
works side by side with a Negro selling vegetables.
An examination of the grave by the intruders reveal that the
body in the grave is not that of Vinson Cowrie. The body is that
of someone else, that of Jake Montgomery. The truth of the matter
is that Crawford Cowrie, older brother Vinson, has slain his
brother and made it appear as though Lucas has shot him. Crawford
Cowrie also kills Jake Montgomery. Young Chick reports that the
body of Jake Montgomery, rather than that of Vinson Cowrie, now
occupies the grave. Later a second trip to the graveyard yields
an empty coffin; the desperate Crawford Cowrie has removed both
bodies. Afterwards the sheriff captures the double-murderer, and
Cowrie commits suicide.
Gavin Stevens seems to function primarily to help Charles
Mallison achieve a greater understanding of himself in relation
to his community. Stevens, Faulkner's created character, speaks
of political matters, and of political matters concerning the
North and South. Concerning the relationship the southerner sees
Joseph Gold, William Faulkner--A Study in Humanism (Norman,
Oklahoma: University of Oklahoma Press, 1966), pp. 87-88.
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himself as maintaining towards the North, Stevens voices to his
nephew:
...Not north but North, outland and
circumscribing and not even being a geographical
place but an emotional idea, a condition of which
he had fed from his mother's milk to be ever and
constant on the alert not at all to fear and not
actually anymore to hate but just--a little wearily
sometimes and sometimes even with tongue in cheek--
to defy...(From the North) there looked down upon
him and his countless rows of faces which resembled
his face and spoke the same language he spoke and
at times even answered the same names he bore yet
between whom and him there would not even by any contact
since the very mutual words they used would no
longer have the same significance and soon after that
even this would be gone because they would be too far
asunder even to hear one another; only the massed
uncountable faces looking down at him and his in fading
amazement and outrage and frustration and most curious
of all, gul1ibi1ity...almost helpless capacity and
eagerness to believe anything about the South not even
provided it be derogatory but merely bizarre enough
and strange enough....15
Stevens continues to speak of the similarities between the
homogeneity of the Negro and white races. Faulkner seems to use
Stevens to expose his feeling regarding the South:
That's why we (the South) must resist the North
...to prove that the Negro is a human being living
in a free country and hence must be free. That's
what we're really defending: the privilege of setting
him free ourselves: which we will have to do for
the reason that since going on a century ago the North
tried it and have admitted that for seventy-five years
they have failed...Some day a Lucas Beauchamp can
shoot a white man in the back with the same impunity
to lynching or gasoline as a white man; in time he
will vote anywhere a white man can; send his children
to the same school anywhere the white man's children
go; and travel anywhere the white man travels as the
white man does it. But it won't be next Tuesday.
Yet people in the North believe it can be compelled
into Monday by the simple ratification by votes of
15
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the printed paragraph....16
On the other hand, Faulkner seems to depict Stevens as one
who defends the Southern tradition against the North, the area
17
which rushes to elevate the Negro's status to that of the whites:
Only a few of us know that only from homogeneity
comes anything of a people or for a people of
durable and lasting va1ue--the literature, the
art, the science, that minimum of government and
police which is the meaning of freedom and liberty,
and perhaps most valuable of a11 a national character
worth anything in a crisis...That's why we must resist
the North: not only to preserve ourselves nor even
the two of us as one to remain one nation because that
will be the inescapable by-product of what we will
preserve:
...the postulate that Sambo is a human being living in
a free country and hence must be free. That's what we
are really defending: the privilege of setting him
free ourselves.... 18
One significant fact underlying the story is the moral
maturation of Charles Mallison. Both Lucas Beauchamp and Gavin
Stevens help young Chick to define himself within the established
traditions of his community. Moreover, it is Lucas' refusal to
accept money from Chick earlier in the boy's life that serves
to bring about a need for Chick to perform an act that will
repay the service Lucas has rendered to him. It is Chick's
willingness to accept the responsibility and danger of solving the
bizarre murder that brings about his maturity. Stevens continues
to talk to Chick about matters regarding the North and South.
TS
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His comments give Chick ideas to think about even as he remains
busy trying to define his real self in the midst of a blood¬
thirsty community. The point is that, through going against the
customs and traditions of the time. Chick has fulfilled his
individual responsibility as a human being. He seems to realize
that the single man must maintain his personal integrity and his
principles even if they are different from those of his community.
On the one hand, the meaning of Intruder in the Dust seems
to lie in the legal process one furthers in determining guilt
or innocence. Regarding Lucas Beauchamp, the community feels
that he is guilty solely because he is a Negro who has been
found standing over the body of a murdered white man. Secondly,
the novel speaks to the reader concerning the execution of law
and justice. For example, the community threatens to lynch Lucas
for murder without giving him a trial. Finally, Lucas is a
champion of truth and dignity. He challenges the cultural patterns
and the traditions of the South. With extreme skill, Faulkner
has utilized the obscene brutality of a threatened lynching, a
communal crime which is aborted, as a metaphor for the changed
epoch which he sees as possible for the South.
CONCLUSION
William Faulkner writes of history, legend, and myth. His
work Sartoris consists of changing history into myth, and it is
with his protagonist Bayard Sartoris that Faulkner depicts man as
unable to distinguish between history and legand. It is through
our identification with the protagonist that we find his destruction
so painful, as well as so real.
On the one hand, Faulkner treats the pattern of decadence
and destruction with great pathos. He makes this pattern forceful
by employing a recurring dimension in his writing: the dimension
of time. The Sound and the Fury represents Faulkner's poignant
use of time. Benjy Compson is not concerned with time, for because
he is an idiot he cannot distinguish chronological time. His
thoughts are inconsistent, and thus flow from one situation to
another. On the other hand, Quentin Compson is greatly affected
by time. He struggles with time, and he constantly remembers that
his father believes that time cures all things. Quentin does not
want to accept an explanation of time, and because he is deeply
depressed over family problems, and because he cannot come to
grips with his own sensitive state of mind, he commits suicide.
Unlike Quentin Compson, Jason Compson sees time as a means to gain
more money. He cheats, lies and commits any act to gain money.
It is with Jason that we see the negative qualities of natural
65
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depravity exalted. Faulkner shows the Compson family fall with
the break-up of the Compson children* Moreover, the author shows
the endurance of man in the midst of decadence and destruction
with the survival of Dilsey Gibson, who is able to withstand the
tumultuous fury of the family.
Absalom Absalom represents Faulkner's technique of depicting
the destruction of any man who has misplaced values. The protagonist,
Thomas Sutpen, commits vicious acts to establish his "design" or
creation, consisting of power, money, and prestige. We see him
get rid of anything that does not contribute to his "design."
Sutpen unconsciously participates in miscegenation, he seduces a
fourteen year-old girl, and he fails to tell his Negro son his
true identity as a means of fulfilling his destiny. He dies, still
not realizing his mistakes.
Intruder in the Dust represents a change in the subject-matter
from Faulkner's Sartoris. The Sound and the Fury, and Absalom Absalom.
The former was written in 1948; both before and during that time,
Negroes in the South had been demanding justice, civil rights,
and equality. An example of this can be seen in the Supreme Court's
intervention in matters of school desegregation, which followed
Faulkner's writing of Intruder in the Dust. Secondly, World War II
helped to provide jobs for Negroes. Inevitably, Negroes demanded
equal pay for equal work. Furthermore, social and political
organizations began to demand equality for the Negro, and at this
time their activism affected Southern thinking.
It is Intruder in the Dust itself that illustrates the change
in Southern thinking. When Lucas Beauchamp is accused of murdering
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a white roan, Charles Hall Ison, a young white boy, joined by his
Negro friend Aleck Sander and by Hiss Habersham, an aristocratic
white woman, violates the rigid customs of the community by going
to the cemetery with his companions and digging up the grave of
the dead man, only to find that Lucas has not committed the
murder. Charles Halllson saves Lucas' life. He goes against the
traditions of his community to save a Negro. During this process
young Halllson maintains his personal Integrity against h1s
prejudiced community. As he takes on so harsh a responsibility,
he reaches maturity. Faulkner seems to suggest that the future
of the South, regarding black and white people. Is to lie In Its
young people, unstained by conservative adult thinking.
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